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Chantal Pontbriand 
Statement about the congress topic  
In an era in which populism seems to be gaining ground, it is urgent to question what role art can 
play, or what effect it might have in enlightening the situation. Critical art strategies and protocols 
counter any form of obscurantism, fear and intimidation. Bringing forth the value of art writing at 



this time is a necessary move. We must cultivate and experience the 'wind of thought', as said 
Hannah Arendt. 'Blowing in the wind' is the only possible attitude at this time. 
How many roads must a man walk down 
Before you call him a man? 
How many seas must a white dove sail 
Before she sleeps in the sand? 
Yes, 'n' how many times must the cannon balls fly 
Before they're forever banned? 
The answer, my friend, is blowin' in the wind 
The answer is blowin' in the wind. - Bob Dylan 
 
Synopsis of lecture 
 
THE WAY OF CONVERSATION 
 
Ethics and aesthetics are inseparable.  There is an ethics of aesthetics and aesthetics of the 
ethical. In a world in crisis, which should be seen as a positive thing, the many changes 
happening could only be productive if they bear an ethical stance. This can be driven from a 
different view of democracy than that of acting only after a consensus has been reached. It is 
possible that democracy only truly stems out of allowing dissonance to occur and play itself out 
in the open. What is truth today? The only thing it is not is on the side of lies, of purposefully 
inducing faith in the unlawful, in the devious, in risk, which leads to danger and violence. 
Truth is essentially manifold as it stems from a sincere venture into the unknown, unto the 
possible, into what the future holds. Populism, which flirts with false truths and banal 
consensus, is miles away from an ethics of the present. An ethics of difference (une éthique du 
passant), as Franz Fanon claimed was the necessary attitude to maintain. An ethics that admits 
change, movement, and new avenues to open up an ethics that admits the unforeseen and 
even seeks it out purposefully. For many, change or crisis is akin to risk or danger. Invention 
cannot avoid crisis or risk, or danger. Learning to deal with the upcoming future, a new world 
to be is learning to cope, and admit that democracy is change. 
 
I feel that the most compelling artists of our times very well understand that reinventing the 
demos, the Greek agora is the only way to go. Seeing the world as a challenging place and 
finding ways to better understand change, transformations, and shifts. Art is akin to what 
tectonic plates are for the globe, a way to shake up ideas and ways of seeing and doing. A way 
to deal with major concerns and issues of our times by facing reality with imagination. And 
enabling conversation to exist, mature, and evolve. The only way to go in order to meet the 
future ahead of this new world the XXIst C is bringing about is the way of conversation, a place 
where ethics and aesthetics meet.  
 
Two case studies will be articulated in this context, the work of Dora Garcia, and that of 
Kapwani Kiwanga. 
 
 
 
 
 
 
 
 
 
 


